Act Four

SCENE 1
MICHIYUKI: THE JOURNEY
WITH THE DRUM

(This is & dance scene, with at least thee HAVrALOYS
and as many as five samisen ACCOMPARISLS.
Throughout the scene, one narvator delivers Shizz-
ka’s lines, another delivers Tadanobw’s. Ar other
times all three narvators sing narvative lines as a
chorus. As the narration begins, the set is concealed
by a curtain with broad vertical stripes of ved and
white. At the point indicated in the text this curtain
is drapped and pulled offitage, revealing a vista of
the deep green Yoshine mountains, intevlaced with
clowds of blossoming pink chervies. Ar both SR and
SL clusters of chevry trees stand in bloom, those at
SR on a low hill. Across the top of the proscensum
hang strands of festive cherry blossoms. At center
stage i the near foreground is o stngle tall chevry
tree, the stump of another tree downstage of it. Just
behind the tree is o stage flat, a low bill painted in
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bhavizontal bands of white shading to sky blue, vepresenting the wis
that weave through the mountains)

NARRATOR: Love and loyalty:

Which is the heavier burden?

Considered, weighed upon a scale,

One cannot say.

To Tadanobu, a warrior

Steadfast and true of heart,

His master Yoshitsune

Has entrusted one he loves,

The gentle Lady Shizuka.

Behind them forlornly lies

The Capital through which they’ve moved

In silence and in stealth.

Now they start their journey,

Happy to be dressed

In plain and simple garb.

The gossip brings them news

That Yoshitsune, tossed by waves,

And drifting without course,

Has arrtved at Naniwazu?

And made his destination Yoshino.

They take this clue

As counsel for their route

And make for the Yamato Road

To follow after. .
(The ved and white striped cuvtain falls, vevealing the set. Shizuka
stands at center. She wears a bright ved gown decorated with embroi-
deved pink chevry blossoms and flowing lines of mist in silver. She
cavvies o thin cane nand o black lacqueved wicker bat with crimson
cords. Slung acvoss hev back is a small bundle (the drum) wrapped in
a lavender cloth. She and Tadanobu arve traveling together, but she i
alone on stage. In the long passage that follows, Shizuka dances.)

1. Since this scene is frequently staged as an independenc unit, there are

variations to the set.
2. Part of the modern city of Osaka.
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- The country lanes are unfamiliar,

Thickly grown with weeds

" And difficult to follow.

Shizuka makes her way

Amid young grasses

Growing left and right,

While pheasants foraging for food
Cry hororoken, hororotsu.?

“You birds long for your young,”
Thinks Shizuka, “And we who stray
Upen the road of love,

Ah, discontent are we

With what the world has dealt us.
How we envy you.”

On wings spread wide

Like well starched bakama,*

The first geese of the autumn fly above.
A mated pair, how joyous they seem;
A better fate for them

Than that of humans.

The brushwood points the way

To the Uga no Mitama Shrine,®
Glimpsed sacred, shining through the rmsts.
At Mika Moor,

Where the river Izumi

3. Japanese onomatopocia for the cry of a pheasant.

4. Skirtlike trousers, part of formal dress of the
Tokugawa period.

5. Commonly known as Inari, Uga no Mitama is
the Shinto female deity of cereals, especially rice. Her
messenger is the fox, a creature endowed in folklore
with magical powers, particularly the power of trans-
forming itself into other forms, tncluding human. The
ubiquitous Inari shrines are readily identified by their
bright red torii gateways, often in great numbers at a
single shrine, and the stone foxes that usually stand as
guardians at the gates.
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Rises and flows forth,*

Shizuka holds close the keepsake drum
With its leather drumheads,

And in her mind repeats the reverie:
“How cherished is my lord,

And dear, so dear, this keepsake drum.”
Her thoughts are like the sweet exchange
Of lovers in their chamber.

“(h to be embraced by him,

Tust as this drum is swathed in silk™—

With such thoughts to give her hope,

She leans upon her staff;

But forlorn her lonely heart

As she moves along the narrow road.

As far as she can see,

The boughs of trees are starting into bloom.
In the village of Utahime®

The village men all sing aloud

The Plum Branch Song:?®

.m.

My wife’s in bliss,

She’s making eyes at me,
Putting out our pillows
In the davome—

6. Anallusion to a poem by Fujiwara no Kanesuke in the
collection Skhin kekin waka shi {comp. 1206}

When, I wonder, did T meet her
That for her I should yearn so?
Here along the river Tzumi
That rises and flows forth

In Mika Moor?

See Hisamatsu Sen’ichi, Yamazaki Toshio, and Gotd
Shigeo, eds., Shin kokin waka shi, 218,

7. A play on the words kawa (leather/skiny, referring to
the leathers on the drum, and kawaidi (beloved /cherished),

8. Now part of the city of Nara,

9. The song is probably of folk origin.
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What a silly woman!
A silly woman she!

To such a funny tune the young men sing,

So like a flock of crows

That even rustics raised from birth

In cotrages with roofs of straw

Are set to rounds of laughter.

In spring the kicking ball’s kicked up

To counts of “one” and “two.”

And if one listens carefully,

One hears the eastern wind of spring join in,

Melting last year’s ice,

Like the happy manzai songs

That wish one endless youth,

Just so prays Shizuka:

For her lord a bounteous life.

What winsome charm she has,

Such promise for the future.

“If indeed my lord’s in Yamato,

Pl hurry to his hiding place.

With this Hatsune Drum,” she thinks,

“I wish my lord a long and fulsome life.

Ah, would that to the present

I could bring the past of long ago,

Like the first sweet song

Of the valley nightingale.”
(From the off-stage musicians, concealed from the audience in an
enclosure at SR, there ave sounds suggesting the call of the nightin-
Aale.)

“And to entice the bird to follow me

Il play this Hatsune Drum,

This Drum of Hatsune.”
(She strikes the drum. There is an ominous voll of dvums, and a white
fox emerges ar SR. It vomps along the front edge of the stage, comes
close to Shizuka, who is oblivious to its presence. The fox, apparently
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drawn to the drum, then goes to the low bill at SR and moves bebind
it. In a matter of seconds, the binged upper balf of the stage flat on
which the hill is painted dvops forward, vevealing Tadanobu dressed in
# black vobe edged in ved. On bis back is a cloth-wrapped bundle:
containing the suit of avmor given him eavlier by Yoshitsune.)

Now tardy Tadanobu comes,

Dressed in traveling garb,

Bearing tightly tied upon his back

A bundle bound in cloth.

Cheerfully he comes along,

Through roads across the meadows,

Along the paths between the paddy fields,

All composure in his simple dress.

To keep from standing oug,

He’s put some distance

Between himself and Shizuka,

But he’s misguessed the speed

With which the lady walked.
TADANOBU: You must have been anxious about me.

there’s no one here to see us.
NARRATOR: Tadanobu takes out the armor

Recetved from his master—

Along with the bestowal of his name—

And humbly now he bows before it,

As though it were his lord himseif.
(Tadanoby sets the avmor up on the tree stump in front of the center |
cherry tree.)

To represent his august face,

Atop the armor Shizuka sets the drum.
(Shizuka places the drum on top of the armor; both she and Tadanobu
bow before it. During the following narration, the two dance, Shizuka
adroitly using her fan to mime actions to the wovds. At one point, with
ber back to Tadanoby, she throws and he catches the fan-——a virtuoso
display of puppet manipulation.) .

My sleeve is like the stones offshore
That even in the ebbing tide

bl

During the michiyuki journey through the Yoshino mountains, a
magical fox appears in response to Shizuka’s beating of the
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drum.

(

Act 4, scene 1)

Remain to all unseen:
Though my love is unaware,
My sleeve is never dry.1?

In secret to the west country

Has Yoshitsune gone,

Across the waters

Churned by wave and wind,

Until his boat was blown ashore
Into Sumiyoshi Bay.!!

From there, according to the news,
He has traveled on to Yoshino.,
“Let us go there now,” they say,
And each retrieves the keepsake

10. A poem from the collection known as Hyskunin ishu, thought to have
been compiled in the thirteenth century by the noted poer Fujiwara no Teika.
The play text quotes only a portion of the poem, but I have rendered it in fisll.

1. Sumiyoshi is in the southern part of the modern city of Osaka.
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Tadanobu (o the left) and Shizuka dance during their journey through
the Yoshino mountains in the michiyuki.  (Act 4, scene 1)

Given by their lord. '

Geese and swallows: which of these
Possess the greatest charm?

More dear, we feel, arc swallows,
Who spend the spring with us

And raise their little ones.

Yet even if it be the geese,

Who turn their backs

Upon the blossoms of the spring,
Still do they bring us ndings,'?
And thus we have a bond with them.

2. The following twelve lines are not in Tsurumi, Takeda Iztmo Qmﬁ_&n
most complete text of the play, They have been drawn from the text in Yuda,
Bunvraks jéyaeri shi, 211

13. An allusion to a story in the Chinese official history o“m the former E.mb
dynasty (202 B.C.~A.D. 8), the Han Shu by Pan Ku. The story is of Su Wu ﬁ_nun_
60 B.C.), the Han emperor’s envoy to the barbarian m&ﬁzm-:: on OV.E:
northwestern frontier. The Hstung-nu detained Su Wu and tried several times
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“Oh yes, oh yes, such fun it is
As voices sing the rhythm out.” 14

“Surely,” Tadanobu thinks,

“This gift of armor from my lord

Betokens the loyal service

Rendered by my brother Tsuginobu.” 1
(The following approximately twenty lines ave deliveved in the chant-
ing style of the No theater.)

His mind can see it now,

That scene at Dannoura.'s
(As Tadanobu vecalls and vecounts the stovy of the battle, be pulls
down. the top of his black vobe, revealing beneath it a ved under-robe
dyed with the white Genji-guruma pattern—a large carviage wheel,
the axle centering on his neck. Throughout the following navation be
mimes the story in dance. )

In the water the soldiers’ ships

Flying the Heike flags of red!

On the land the Genji troops

With their banners of white!

“See what a pompous sight!”

without success to win him to their side, eventually sending him north to tend
sheep. Years later, the Chinese emperor asked for $u Wu's return, but his captors
claimed that he was dead. The emperor, however, had shot a goose to whose leg
was tied a message from Su Wu. After ninetcen years in captivity, Su Wu was
restored to his homeland. See Burton Watson, tr., Conrticr and Commoner in
Ancient China: Selections from the History of the Former Han Dynasty by Pan Ku,
34—4s; also Giles, A Chinese Biggraphical Dictionary, 684—85. The story is also
recounted, with slight variations, in The Tale of the Hesbe, 04—95.

14. Apparently a fragment of a folk song.

15. The long passage from this point and ending with the line “Ins the %nes of
batte” is not found in Tsurumi, Takeda Izumo shiz, it has been incorporated from
the text in Yada, Bunraks joruri shi, an—12.

16. The following lines derive largely from the N& play Kagekivo. Sce the
translation by Arthur Waley in The Né Plays of Japan, 132—33. Dannoura was the
scene of the final and decisive battle between the Heike and the Genji. The batte
that Tadanobu describes, however, is the one at Yashima, which took place about
a month prior to the clash at Dannoura,
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Cries a Heike warrior,

And up he hoists his lance,

Flashing in the setting sun.

To the other side he shouts,

And loudly he proclaims his name:
“T arn a sarmural of the Heike,

By name, Akushichibyoe Kagekiyo!”
As fiercely he strides forth, strides forth,
The lesser soldiers on the Genji side
Move back, like blossoms

Scartered pell-mell in a gale.

“Have all of you lost your pride?”
Shouts out a Genji general.

“Here 1 am, Miyonoya no Shird!”
He says, and to the water’s edge

He springs out smartly to attack.
Sideways with their swords they slash,
And dance their lances about.

But evenly the sides are matched,

As amid the sounds of waves

They trade blows with each other.
Then Miyonoya’s long sword

Snaps off at its hilt,

And back he retreats

Like a receding tide.

“Ah,” shouts Kagekiyo,

“Will you, like the geese that wing away,
Turn your back upon

The flowers of the fray?”

Beneath his arm

He tucks his lance and short sword,
And seizes tight the neck strap

Of Miyonoya’s helmet.

Back pulls Kagekiyo,

Reeling, staggering,
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The other way heaves Miyonovya,
Tottering, faltering.

Then with a snap the strap

Of Miyonoya's helmet gives way,

And both men fall back

And down upon their buttocks.

“How strong,” shouts one,

“The arm of Kagekiyo!”

“Oh no,” comes the reply, “how stout
The shaft of Miyonoya’s neck!”

“Ha ha ha ha ha,” laughs Miyonova.

“Ho ho ho ho ho,” bellows Kagekiyo in return.
But after this exchange of mirth,

Many were their fierce encounters

In the lines of battle.

“In the fight at Yashima,” thinks Tadanobu,
“My brother Tsuginobu stood

And blocked the way of my master’s horse
As he started for the thick of battle.

Oh, then I heard there was

Among the Heike troops

A mighty archer, great of fame—
Naoritsune, Lord of Noto.

Hardly had he shouted out his name
Than with a whir he loosed a shaft.

The arrow’s point—oh, bitter the memory:
The instant that it drove

Into my brother’s breast,

Head above his heels he pitched.

A warrior who dies a tragic death

Leaves behind a name

As a faithful subject,

A retainer ever true.

1 but think upon it, and my sleeve

Is never dry of tears,

207
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As ever moist the well pipes of Tsutsui””
“Someday,” thinks Shizuka,

“My lord will know distress no more;
His life will be as long

As the threadlike willow limbs

At Yagyii'® in the springtime,

And we will be forever joined

As trees of different trunks

May share a common bough.

How ever can such bonds decay away?”
Though they try to hurry on,

Lending each the other’s strength,

Their progress scems so slow,

As they cross the Ashihara Pass,

Move through the villages of Go,

Put behind them Tsuchida and Mutsuda
Soon, blown along the meadow lancs

By the zephyrs of spring,

Misjudging vistas fifled with cherry blooms
For congeries of clouds,

They reach the village at the base

Of beautifui Mount Yoshino.

SCENE 2
THE ZAO HALL

p.-A.,!\nr*I“”i-“h-.\.

(Large vocky outerops slant down toward the stage
from SR and SL. Tall cherry trees in bloom stand
at SL and wpstage center. Bevond, somewbat to SR
and situated on a vocky rise, is a building with a
thatch voof, stome steps leading up to its main room.
This is the Zaé Hall. The area in front of the

building constitutes its courtyard where local farm-
ers are busy sweeping.) !

17, This is a pun on trutswd, a circular well, and the place
Tsutsui, now the city Koriyama, just southwest of the city
of Nara,

18. A town just cast of Tsutsul.

19. All the places mentioned are in modern Nara pre-
fecture, in the vicinity of the Yoshino Mountains.

NARRATOR: The cherries of Mount Yoshino
Would soften even the scowl

Of the angry visaged Buddha Zas,
A full sixteen shaky tall.?

L. This scene is now rarely, if ever, performed. The only
source I have been able to find of what may pechaps be the
set is in Gidayti nenpys: Medji-hen, 461 (second drawing from
the top, center column}. The scene is not included in any of
the texts that provide staging information, so it is impossible
to know details of stage action.

z. Approximately 4.85 meters, or nearly 15 fect.
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The eaves of the houses are buried in the mist,
And surpassing all in loveliness,

Is the Zao Hall.®

Not vet are the cherries in bioom,

And every branch and twig looks bare
Beneath the sky of early spring.*
Knowing that the priests

Of all the temples on Mount Yoshino

Are soon to start their new year council,
The farmers under the temple’s sway
Dance attendance on their betters

And sweep the precincts clean.

More fearful are they

Of the chastening priests

Than the Buddha they should respect.
Shizuka, “Quiet Gentle One,” she’s called,
But the name belies the haste

With which she comes along the road,
Tadanobu watching over her with care,
As they seek to follow Yoshitsune.

At length his trail has led them here,

And though the time 15 mid-Third Month,
How beauriful this view of Yoshino

As far as eyes can see.

Among themselves the farmers talk.

FARMER #1: My, what a beautiful lady from the Capital. But it’s
still a bit early to be here for flower-viewing.

FARMER #2: What do you mean, flower-viewing? A man and a
woman traveling together: why, she’s probably gotten preg-
nant and there was nothing to do but clope. You reckon
that's the case?

3. On Zao Hall, see act 3, scene 1, “The Pasania Tree,” note 2. .

4. There may be an inconsistency here, the previous scene having been one in
which the cherry trees were in full bloom. However, a visitor to Mount Yoshino
suggests that altitude affects the riming of the blossoms: those lower down were
in full bloom, while those higher up were still only in bud. Zad Hall may be some
distance up the mountain.
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SHIzZUKA: Oh no, that’s not it at all. We’ve come on business
with His Reverence Kawatsura.®> Which way should we go
from here?

NARRATOR: Without hearing more,

The farmers quickly understand.

FARMER #1: Eh, I see, I see. You've come to 20 INto service as a
concubine. Well, in that case you’re in luck. His Reverence
Kawatsura is the head of all the priests on this mountain. He
does whatever he wants anywhere in Yoshino. What’s more,
he has a wife and cats all the fish and fow! he likes.® TTe may
seem a degenerate priest, but he’s allowed to be married and
he holds a high rank; so, please ma’m, you just accommodate
him—and good luck to you.

SHIZUKA (archly): I can see you're a person of fine judgment.
And is there perhaps an important guest staying with His
Reverence?

FARMER #1: Oh, I wouldn’t know about such things. But it’s
surely lively there. T hear the koto and samisen playing every
day. You go up this road here. In this direction is the Shrine
of the Nursemaid God.” Women aren’t allowed to go there.
This side of it there’s a path, and you'll see Iis Reverence’s
house on the left. It’s the place with the big gate.

SHIZUKA: Yes, yes, thank you very much.

NARRATOR: Impatiently, they make their way
Quickly up the path together.

5. Kawatsura is referred to throughoue the play by the title of Hogen, the
middle of three rankings of priests, the rank of Hokkyo being the lowest, It is
interesting that the playwrights have made him a friend and supporter of Yoshit-
sune in the play. In the Gikedki, he is the leader of a rabble of warrior priests
attacking Yoshitsune and his party. See McCullongh, Yeshitsune, 180ff.

6. Marriage and eating living things were normally forbidden to members of
the Buddhist clergy. Perhaps by virtue of his rank such a diet is permitted
Kawatsura.

7. The formal name of the shrine is the Mikumari Shrine, which the local
dialect changes to Mikomori (Honored Nursemaid).




SCENE 3
THE CONFERENCE AT
THE zZAO HALL!

(A building stretches about balf the way acvoss Hw..w
stage from SL, its principal voom open o the andi-
ence, its entvyway to SR. The SR portion of the set
shows a somewhat move distant view of two moun-
tains sloping down to a valley between them. The
mountain at far SL is Mount Se; the other moun-
tain s Mount Imo. Each mountain is green with
pine trees and otheyr vegetation. On each §§§ﬁ.§
and downstage of it, stands a move prominent pine
tree. The fovestage is the courtyard.)

NARBATOR: At the early meeting bell,
It comes Yamashina Hokkyobo,?>

1. T have been unable to discover a description of m:.” set
for this scene; T have presumed something along the lines
iven here. .
¥ 2. A henchman of Yokawa no Kakuhan, one of Yoshit-
sune’s enemies in Yoshino. In the Gikeiks _...n appears as

Yamashina no Hégen. See McCullough, Yoshitsune, 1871
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So ruthless and bold a prelate

That he has a shorter name:

Wild Hokkyo he is called.

Coming hard upon his heels,

A priest who bears the name of Demon,
A rascal not at all unlike his name:
Umemoto, the Demon Sadobo.

And with them comes the doctor priest,
Kaerizaka no Yakuibo.?

Though all are proper priests,

Great swords are strapped to their waists,
They wear the wide-hemmed bakama,*
And each is eager to be first

To show his witless face

At the council for today,
The rustic farmers all turn tail
And crawl abjectly off.
Bemon Sadobd glares about him.

SADOBO: Still haven’t finished sweeping? 1 gave you an order

some time ago. Lazy sluggards, the lot of you! Wait till it’s
time for the land tax!

NARRATOR: How he scolds them.

“Yessir, yessir, yessir,” say the farmers.
Catching the hint, each and every one
Tums with a will to the sweeping.

They sweep upwind, so dust and dirt
Cover the cassocks and stoles of the priests.

- SADOBO: You abominations! What do you think you're doing?

NARRATOR: No holding him back
When it comes to abuse,

. "FARMER: We're sweeping, sir.

3. Another of Kakuhan’s followers. His name, Yakuibé, indicates that he is a

" doctor or pharmacist. In the Gikeiki he is called Yakui no Kami, Kaerisaka no

Kohijiri. See McCullough, Yushitsune, 350.
4. The formal skirtlike trouser, in this case with a wider than usual opening

at the hem, presumably for greater freedom of movement in combat.
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NARRATOR: Themselves bedecked in dust,
" The farmers flee the scene pell-mell.
Now in walks Kawatsura Hogen,
Director General of all temples
Standing on Mount Yoshino.
Not fond of bright display,
His robes are of a pale green hue,
With billowing trousers
Bound with cords at his feet.
KAWATSURA: Ah, all of you are early.
NARRATOR: After greetings all around,
His priests attend him
Seated on round cushions.
A pause, then Kawatsura Hogen speaks. .
KAWATSURA: I sent around a message that we have this carly
mecting. 1 am most happy to see you in attendance. The
matter before us is as follows.
NARRATOR: e brings out a letter
From the folds of Ius robe. .
KAWATSURA: This letter has come to me from my brother-in-
law Ibara Saemon, a retainer to our lord in Kamakura. Please
listen to what it says so that the matter will be clear to you.
NARRATOR: He spreads the letter before him. .
KAWATSURA (reading the letter): I write to you in great ur-
gency. Regarding Kuré Hogan Yoshitsune, his clder rnoﬁ...rnn
Yoritomo has been empowered by a decree of the Retired

Emperor to hunt him down. Moreover, since learning of the =
killing of Tosabd Shozon, of Yoshitsunes flight from the -
Capital, and of the latter’s movement along the Yamato Road,

Yoritomo, Lord of Kamakura, has been most mm.wgomm_% an-
gered. You are to set forth at once and attack him, and you
are to execute the issuance of warrants for him throughout
the provinces. A reward will be given for his death. In the

event that you give him shelter, all of the temples on gocsﬁ.w
Yoshino will be destroyed. Given by my hand on this the

thirticth day of the First Month to Master Kawatsura Ho6

Scene 30 The Conference ar the Zad Hall 215

gen.” It is signed and sealed, Tbara Saemon. You hear that,
all of you? This is the marter we are to discuss. That Yoshit-
sune, who has been blameless from the start, is traveling
along the Yamato Road surely means that he is coming to
this temple to ask us for help. When he comes, shall we hide
him as he will request, or is it your view thar we should
attack him? When each of you has considered this in his
heart, you are to discuss the matter with me candidiy,

NARRATOR: Hardly has he heard these words
Than Wild Hokkyo speaks up.

HORKYO: What you have said is all quite well. However, there
is no need to query us in council. You, as head of all of the
temples on this mountain, should take care of the matter. If
your reverence’s intention in this issue is stated unequivo-
cally, no one is going to oppose it; all will be of the same
mund. First, then, tell us what you think we should do.

RAWATSURA: Ah, I have my own views. But if I tell you first
what I think, then if thar does not match your own views
you will be unlikely to speak in opposition. Should that
occur, it could lead us to make blunders. I will tell you later

of my own opinion, but first each of you must say frankly
what you think.

NARRATOR: Rescrve yet hangs about them,
And for a spell they fail to answer.
Then Kacrizaka Yakuibd abruptly speaks out,

Yaxu1B0: First, then, this humble monk’s opinion. We might
hide Yoshitsune here two or three, up to twenty or thirty,
years, and the food to sustain him alone might be small
enough. But that hog Benkei-—why, with him the food sim-
ply goes in one end and out the other! T just can’t irmagine
what it would take to feed him! If we say that we won’t hide
Yoshitsune, why that outrageous rascal just might use one of
his seven weapons, such as his saw, and cut his way Into our
storehouse. Rather than be robbed of so much, maybe we
should feed him tea and rice gruel made up by calculating
the share contributed by cach temple.
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NMARRATOR: Though His Reverence finds this speech
Amusing and curious . . .

KAWATSURA: Hmmm, what you say may be important. Now,
you other two.

NARRATOR: At once, one of them speaks up.

HOKKYO: Come now, we don’t need to calculate anything in
this matter. It's the duty of men of the cloth such as us to
give aid to people. If an army comes from Kamakura to
attack us because we've given shelter to the blameless Yosh-
itsune, we should put aside our robes of tolerance and don
the armor of a demon queller; we should mount a counter-
attack and kill our attackers. We'll chase every one of them
back to Kamakura, and we'll let Yoshitsune explain his inno-
cence. Then we'll line up those who have falsely accused
Yoshitsune and cut them down one by one. And if that isn’t
possible, we'll attack Yoritomo, a man who can’t distinguish
right from wrong. Then Lord Yoshitsune will take control
of the country. That's my opinion on the matter. I should
like to hear His Reverence’s vicws,

KAWATSURA: No, Pll not speak yet. Thanks to the Ebgbnmm.%
Brother Hokkyd, we have of late had a visiting priest with
us: the Zen master Yokawa no Kakuhan.® He has not yet
joined us here, but I must hear his opinion also. It is late,
and [’ve waited long for him to come.

NARRATOR: A moment later,

Slowly along the mountain path

Comgs the priest whose name

Is known to all: Yokawa no Kakuhan.
The sleeves of his robe are tied with cord
And rolled back up his arm;

A great sword three and a half feet long
Hangs ready at his side.

5. In the Gikeshd, Yokawa no Kakuhan is a monk of extraordinary stature and
strength who battes and is eventually killed by Yoshitsunc’s retainer Satd Tada-

nobu. See McCullough, Yoshitsune, 183-86.
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He takes his place at the lowest seat,
But such is his height and priestly stature,
He seems far more impressive.

(Kakuhan enters from SR.)

RAWATSURA: Ah, Master Kakuhan, We've been looking forward
to your arrival. Please, come closer.

NARRATOR: As he beckons him to draw near,

His Reverence rises gently.

KAWATSURA: Look, Kakuhan, see over there the two mountains
shrouded in the mist. Those are the Imose Mountains,® a
famous setting for poems about bringing people together.
They are divided by the Yoshino River: to the west beyond
the river is Mount Imo, and on this the eastern side is Mount
Se. Imo means younger sister, or younger brother. Mount
Se, the elder brother mountain, of course represents Yori-
tomo. Thus, the friendship of the older and younger broth-
ers—Yoritomo and Yoshitsune—is breached by the Yoshino
River. Though they are but mountains, such poems as this
have been written about them:

Let us accept it.

Love’s course can but remind s
Of the Yoshino,

The river falling between

Husband Mountain and Wife Hill.”

6. Located in modern Nara prefecture, the two mountains stand on either
side of the Yoshino river and have long been sung in poctry as mountains
representing girl (Mount Tmo) and boy (Mount Sc} lovers. Kawatsura has them
symbolize Yoritomo (Mount Se) and his younger brother Yoshitsune (Mount
imo).

7. An anonymous poem (no. 828) in the Kokin waka shi. See Saeda Une-
tomo, ed., Kokin waka shii, 264. The translation here is by McCullough, Kokin
Wakashii: The First Tmperinl Antholagy of Japanese Poetry, Bo. Mounts Imo and Se
were often likened to lovers or to husband and wife, as well as to the sibling
relationship thar Kawatsura uses. As McCullough explains in her note to the

poem, it means that one should be resigned to the impermanence of any relation-
ship between a man and & woman.
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Even such as we of the cloth who have cast aside all things

mundane, are we not to respond to a call for aid? Or do we
cut down the supplicant with a well tempered blade? [ would
hear your brief response. Please speak.

NARRATOR: Kakuhan needs no time for reflection.

He quickly stands and gives a nod,
Then takes 2 bow and arrow
Offered as a votive gift at Zao Hall.
He strings the bow.

KAKUHAN: See, Master Kawatsura, my concise response. The
two trees you see before you standing on each mountain.
They are the objects of my aim. Observe.

NARRATOR: He mates the arrow to the bowstring;
Unbhesitatingly, with a whir he lets it fly.

Now there the white fletched arrow stands,
Thrust deep in the tree upon Mount Se.
His Reverence observes it sharply.

KAWATSURA: You've drawn your bow against Mount Se that
has been likened to Yoritomo. This must mean that you
oppose Yoritomo and are Yoshitsune’s ally. Hmmm, I see.

NARRATOR: He rolls up the letter he had read
And puts it into the breast fold of his robe.

KAWATSURA: Yamashina Holkyd, Yakuibo, this is the same
position you take, is that not so?

NARRATOR: Both chime in together.

roTH: We stand with Yoshitsune!

KAWATSURA: Hmmm. In that case, I will now make clear where
I stand.

NARRATOR: The selfsame bow and arrow
He takes into his hand
And stretches tant the bow.

What will be his target,

To which tree will the arrow fly?

As all look on, he sends it winging

To Mount Imo, the younger brother peak
That stands for Yoshitsune.
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- THREE PRIESTS: Yaa, then Your Reverence stands with Yori-

tomo! You draw your bow against Yoshitsune!

KAWATSURA: Just so. Rather than join forces with a fugitive, 1
follow the tenor of the times. It is my responsibility to see
that every temple on this mountain is not destroyed.

KAKUHAN: Are you quite sure of your position?

RAWATSURA: Why do you ask, Kakuhan? If Yoshitsune seeks
aid here, go ahead and give him refuge. I will certainly seck
him out, and you will see that T shall kill him. When that
time comes, we will be on opposite sides. Pve wasted my
time consulting with these ignorant pricsts. This concludes
today’s council. I bid you all good day.

NARRATOR: Burt strange his atritude,

As with these parting words,

And not waiting for his palanquin,
He sets out for his quarters.
Behind him Wild Sadobo

Stands with mouth agape.

SADORBO: Hey, just what is this? What does he mean? We were
of one accord; we must have misunderstood him. Kakuhan,
what do you think?

NARRATOR: Yamashina and the rest
All turn to Kakuhan,

Who bursts out into laughter.

KAKUHAN: All of you have so little understanding, you don’t
know what His Reverence really thinks. If you considered
his words carefully, you’d know that deep within his heart he
is already giving refuge to Yoshitsune. He was able to per-
ceive that my support for Yoshitsune was false. If we wait
too long, His Reverence may try to help Yoshitsune escape.
We shall fix our plan for ronight at the stroke of eight.® We'll
artack Yoshitsune in the dark and kill him; and, incidentally,
we shall be the recipients of a reward from the Lord of
Kamakura, Yoritomo. Now, come and hear Kakuhan’s strat-
egy for this night attack.

8. 2 .M. by Western reckoning.
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NARRATOR: On a rotting root beneath a giant tree
He sits down heavily.

KAKUHAN: At various times during my religious disciplines T have
committed to memory Sun Tzu’s book of strategy.” Do not -
err from what I now tell you. Hokkyd, you will take ten men
in full armor from the Stone Lantern Crossroad!® to Ichi-
moniji and creep up to His Reverence’s residence, where you "
are to ring a small bell boisterously three or four times.
Sadobd will go directly behind the Nyoirinji Temple, remove *;
the bridge at Rokujizd, wait until the enemy attempts to flee,
and then stop them with a fusillade of arrows. I, Kakuhan,
will set fire to the priests’ quarters in Shimbd Valley, sending
them up in flames, and chase Kawatsura’s priests down'
Shaden Hill. A victory tonight is almost in our hands. Take:
heed, take heed! :

NARRATOR: Yakuibo shakes his head. .

vaxUIRe: That’s what we think too. But what if our owmoummﬁw
are strong, and what if they drive back Hokkyd’s force? Su
pose they surge out in a full speed attack of their own, make
Katte Shrine their base, and then start to beat frantically on
the gate, what then? :

KAKUHAN: Aha, you challenge my plan with good reason. In
that case, we’ll climb to the top of Scarf Waving Peak at th
Kongd Zad Hall of the Hachigji Temple and shoot straight
down upon them. If we shoot our arrows at them for a
while, they won’t be able to withstand the attack and w
retreat. .

HOKKTO: Oh, the cherries still won’t be in bloom, but they’l
move behind the trunks and under the branches of the tree

9. Sun Tzu (also known as Sun Wu) was a sixth-century 5.¢. Chinese who
wrote a famous treatise on the strategy of warfare. e

10. This and the several other places mentioned below are identifiable loca
tions on Mount Yoshino. This plethora of detail about the establishmests-an
geagraphy of Mount Yoshino seems intended to show off the playwrights’ kno
edge of the Yashino locale and to appeal to the sense of local geograph
contempozary audiences, most of whom would have come from the general
of Kyoto, Osalka, and Nara.

.rﬂ.—. to his brother Tenchi, bur
wnmnna nn.. Mount Yoshino. Later, in a battle with Tenchy’
eeded his father on the throng),
Temmu on Scarf Waving Peak
Army went on to victory. The magical rites refer to ancient Practices,

kind of dance, performed to ward off calamiry wh ]
Takedn Lzumo shi, 260, In. §7. o whem one [eft home. §
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Theyll escape along the narrow road that winds among the
trees to Tenndbashi Bridge and the Stupa of the Great Gen-
Q.p._. And they might go to the corner tower of the castle and
wait there so they can chase us and fire on us

m - .
How do we handle thar: rom hiding.

KAK : ’ 0
| UHAN: You're a shrewd one, Hokkys. But no matter how

much the fugitives shoot at us, they won’t have many arrows
We'll withdraw and then attack, attack and withdraw m@&:.
S&&. make them use up all thejr arrows, and it won’t np_ﬂw
any nme at all to kill them off. Don’t be afraid. Just be silent
and prepare yourselves! Let’s 8o, all of you. During one of
Emperor Temmu’s battles, a heavenly maiden came to earth
and Mnnmoﬂ.mna a dance for him. That was the beginning of
our protective magical rites. ! Now, on to victory!

NARRATOR: He stamps upon the ground,

Seven steps to the left,

Seven steps to the right.

To left and right, fourteen paces all,
And he brings his dance to a close,

- KAKUHAN: Now go! Advance!
-NARRATOR: Rare it is to see such grit

As that of Zen priest Kakuhan,
And at a spirited pace
He hurries full tilt away.

1. Temmu (reigned 673-86) was Japar’s fortieth emperor. He was named

to escape his enemies he shaved his head and
in s son (who had suc-
it is said that a heavenly maiden appeared to
and performed a dance, after which Temmu’s
involving a
ee Tsurumi,




SCENE 4
THE MANSION OF
EAWATSURA HOGEN

.« The stage is dominated by the intevior of a palati
building vunning from SL approximately three-
quarters of the way toward SR. At 8L is a smaller
room enclosed by shifi panels. The main yoom, open
toward the audience, i devoid of furnishings and
has at its vear three wide bamboo blinds, edged in
crimson and with crimson vibboning down the cen-
ter. In front of the vooms is a low balustrade, loc-
guerved in black and with gold fistings. At both the
center of the open room and at its SR end ave shovt
stagrways, each with o continuation of the balus-
trade down the steps. The room is vaised off the
ground by woeoden supports in tan. Acvoss Q.% top of
both voowms is a series of panels bovdeved n black
lacgqueved wood, each panel decovated with thvee
vosettes of cherry leaves and blossoms. Downstage of
the voom is the cowvtyard. At SR, outside the room
is a tall bamboo fence woven in a hevringbone pat-
tevn enclosing the compound. Across the top of the
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Sence may be seen Sfloweving chervy trees. The top of the proscenium is
decorated with hangings of pink cherry blossoms. As the narration
begins, there is 1o one on stage. At the point noted below, the bamboo
blinds voll up to veveal & wide arched dvorway hung with an embroi-
deved curtain made up of vertical bands of cloth varying in coloys and
pazterns. The walls on either side of the doorway continue the roserte
patterns of chervy leaves and blossoms. )

NARRATOR:

If there be no song

Of the nightingale

In mountain hamlets,

Where snow has yer to melt away,
How to know that spring has come !

Spring indeed has come,

But for Kuré Hogan Yoshitsunc

No spring of reconciliation does it bring,

As in an inner chamber

Of Kawatsura’s residence

He is consoled by melodies

Of koto and samisen.?

Even these are tuned

To quiet modes and softened

With muffled bridges for the strings—

The better from the world to lie concealed.
- Like an echelon of geese rise

The bridges of the instrument;?

But unlike these birds

.- I A poem by the Middle Councilor Tomotada in the collection $his waka shi
Comp. €a, 996).

2, While the koto, a long 13-stringed  zitherlike instrument, is of ancient
origin, the samisen is one of those expected anachronisms of cighteenth-century
history-based puppet dramas: the play is set in the late twelfth century, but the
+$amisen carne to Japan in the lare sixteenth century.

3. The tall bridges that hold up the strings on the koto may resemble in their
Irangement on the instrument an echelon of geese.
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That turn their back on spring,*
The kindness of His Reverence,
Determined to stand by his friend,
Is surely a happy augury.

(At this point, the bamboo blinds at the back of the main room voll up,

revealing the avched and curtained doorway. Kawatsura Hogen en-

tevs slowly and pensively from SR.)
Now returns, slowly and deliberately,
His Reverence Kawatsura,
Absent since this morning,
His countenance betraying
Some design that lies within his heart.
Asuka, his wife, comes out to meet him.

(Asuka enters through the avched doorway.)

ASUKA: Oh, yowve returned earlier than I expected. The coundil
today, was it about your management of all the temples on
the mountain, or did it concern our guest inside, Yoshitsune?

KAWATSURA: Oh, it was about Yoshitsune, all right.

ASUKA: Hmm, and did there appear to be full agreement that
everyone here also supported Yoshitsupe?

KAWATSURA: Of course, the lower priests Kacrizaka no Yak-
uib6, Yamashina the Wild Hokkyd, and Umemoto the De-
mon Sadobd all did. And Yokawa no Kakuhan in particular
declared himself a partisan of Yoshitsune. But since I knew
they were trying to find out my own personal feelings, I
declared that I stood with Kamakura, and then I left.

ASUKA: I see. And in saying that you stood with Kamakura, you
were also trying to fathom what your priests were really
thinking, is that right?

KaWATSURA: Oh no, Pve had a change of hearr today. Yoshit-
sune and I are now on opposite sides.

ASUKA: What? You're going to turn Yoshitsune over to . . .

KAWATSURA: 1 intend to turn Yoshitsune over to Yoritomo. If
you dom’t understand, just look at this.

4. An echo of lines in the opening scene of this act, “The Journey With the
Dram.”
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NARRATOR: From the breast fold of his robe
He flings the letter down.
His wife takes it up
And reads it to the end.

ASUKA: According to this Jetter, the people in Kamakuara know
that Lord Yoshitsune is hiding on this mountain.

KAWATSURA: You're quite right, it does. Heaven has no mouth
but speaks through the hearts of men, says the wnoénvw
Unless there is somebody who revealed his presence here to
Kamakura, why would my brother-in-law Ibara Saemon send
such a letter? Now that Yoshitsune has been betrayed and
they know that he’s here, he cannot escape. Therefore, rather
than let someone else get the credit for the deed, T have
decided that he will die by my hand.

AsUKA: What! Are you serious?

KAWATSURA: ] am.

ASURA: You really mean that you intend to kill Lord Yoshitsunes

KAWATSURA: Stop nagging mc!

NARRATOR: Carefully in her heart
She weighs the matter.

Then swiftly she draws her husband’s sword.
Seeing that his wife would kill hersclf,
He snatches away the blade.

KAWATSURA: What are you doing? Why kill yourself?

NARRATOR: He watches her face intently.

ASUKA: You're being unreasonable, my lord. Why have you kept
me out of this? However many lerters offering a reward
might come, a thousand, ten thousand, it’s not like you to
nr.mnmn your mind once you have made a promise. Because
this letter came to you, you suspect me, the younger sister of
Yoritomo’s loyal retainer Ibara Saemon. You thought that I
had informed my brother about Lord Yoshitsune’s hiding

place. I'll not waste time protesting my innocence. If you
suspect me, kill me, my lord, at once.

NARRATOR: The bitter tears she sheds

Show the truth of what she speaks.
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Tis Reverence hears her out;
Then he takes the letter
And, unhesitating, tears it into shreds.

KAWATSURA: Don’t throw your life away for a falschood. In
doubting my ewn wife I must appear to you irresolute, but [
am completely Joyal to Lord Yoshitsune. This letter is not
genuine; I was using it to probe the hearts of my priests.
Now, I have torn it up, and you may rest easy. Give up any
thoughts of your own destruction, my wife.

NARRATOR: As he explains himself,

Her bitterness disappears
Like the snow in spring,.
Lord Yoshitsune emerges
From the inner room.

(Yoshitsune enters from the shiji paneled voom at SL.)

voSHITSUNE: Ah, Your Reverence, you've returned. I would
like to speak with you. (Asuks bows and withdraws through the
arched doorway.) You have never forgotten our fricndship on
Mount Kurama.® It is impossible to express in words how
grateful T am for all your kindnesses. As we discussed the
matter earlier, I am aware of the details of your council today
with the other priests.

NARRATOR: At his words, Kawatsura
Bows his head in thanks.

RAWATSURA: T have instructions from our mentor Tokobo® on

Mount Kurama that you are a most special person. You

know my determination to support you fully. Since you've

sent Musashibd off to your ally Hidehira” in the far north,

5. Tn the play, Kawatsura has the role of Yoshitsune’s ally. In the Gikeiki,
however, he is a bumptious and hostile monk who leads a rabble of monks
against Yoshitsune. Sce McCullough, Yoshitsune, 180—89.

6. 'Tokobo was the priest who was Yoshitsune’s scholarly mentor on Mount

Kurama to the north of Kyoto when Yoshitsune was a youth. See McCullough.
Yoshitsune, 71—76.

~. Fujiwara no Hidehira (died 1187), the lord of the northeastern province of
Rikuoku (now Iwate and Aomori prefectures, the northernmost on the main’
istand of Honshu) protecred Yoshitsune as 2 youth and gave him shelter latér
when he was escaping from Yoritomo's agents. Yoshitsune eventually died in

Hidehira’s domain.
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and your retainers are few in number, count me as one of
them, like Kamei and Suruga.
NARRATOR: As he speaks, a servant comes in. (From SR.)
SERVANT: Satd Shirdbei Tadanobu is here secking his master
Yoshitsune’s whereabouts. Shall I show him in:
MOmm.EmGZmH Ah, I see that he is safe. Send him in: I will see
him. ,
NARRATOR: As his command is passed on,
Kawatsura and his wife
Withdraw to the neighbor room.
(Kawatsura and Asuka leave through the arched doorway.)
Led in by a servant, |
Shirébei Tadanobu enters.
(Tadanobu enters from SR. He carvies bis sword in bis left hand, and

he wears formal long trousers that trail along the floor behind bim.)
He comes into the room .

Where Yoshitsune waits,

And for a while he pauses,

Gazing on his master’s visage.

Then without a word he bows,

Teats of anguish streaming down his face.
His general is most pleased to see him.

~ YOSHITSUNE: Since parting with you, the Lord of Kamakura

has pursued me relentlessly from one place to another. When
I had nowhere else to go, T was given shelter by His Rever-
ence Nm.éma:am, a disciple of Tokoba. I face a cold and
compassioniess sprimg, but for a while I have kept body and
soul together. That you are still well since I bestowed my
OWn hame upon you shows that my luck has not yer run out.

Ah, ﬁ._ﬁ: Augurs well for the future. T am most pleased. And
how is Shizuka since I placed her in your care?

~NARRATOR: At his lord’s inquiry,

Tadanobu listens, seeming puzzled.

TADANOBU: Your question surprises me, my lord. After the

Heike nr_b. was defeated at the battle of Yashima, and my
Mo_.d. proclaimed himself victorious in unifying the country, I
received news that my mother was ill. When you heard Mum
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this you graciously granted me leave, and I returned to my
home in the north in the Third Month of last year.® Shortly
thereafter, my mother passed away. In the midst of the forty-
nine-day mourning period that followed, my battle wound
began to throb with pain, developing into the illness known
as tetanus. 1 had given up any hope of recovery when I
learned of the rift that had developed between you and your
brother and of your flight from the Horikawa Mansion. This
so grieved and angered me that my illness grew worse. 1 was
filied with such bitterness that I thought of killing myself,
but T prayed that at least once more I might be able to pay
my respects to my lord face to face. My prayers were an-
swered, and T recovered. During that first long journey after
getting well, T heard that your own secret travels had brought
you safely to this residence. And so, I have just now arrived
here. T have not the slightest recollection of what my lord
says—that he bestowed his name upon me or that he placed
Lady Shizuka in my care. (He bows.)

NARRATOR: Hardly has he spoken
Than the quick-tempered general
Addresses him sharply.

YOSHITSUNE: See here, dont feign ignorance, Tadanobu! When
T set out from the Horikawa Mansion, you arrived from your
home province just in the nick of time. You rescued Shizuka
from a difficult situation, so I gave you a suit of my own
armor, and I bestowed upon you the name Kuré Yoshitsune.

(Showing growing anger.) After 1 entrusted Shizuka to you -
and we parted, I suppose you abandoned me as a fugitive
and handed Shizuka over to Kamakura. And have you come
here to seck out Yoshitsune’s hiding place? Just now returned
from your home province—what a double dealing bald-faced
lie! I have gone through some difficult times, but I haven’t
grown weak minded! Yon go too far to think you can dupe i

me. Disloyal, two-faced villain! il have you seized and bound!
Kamei! Suruga!

8. The third month of the lunar calendar of m36.
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NARRATOR: At his angry summons
The doughty warriors dash out, (ffom SL)
Tuck the hems of their robes
Into their sashes and stand
On Tadanobu’s right and left,
Ready to draw their blades.

mo»gmhéauqna_rnm&%oc:ﬁoﬁ.g d.,mrrrm:%_unrimoz

Shirdbei. o

SURAGA: Now, give us a full confession. Where is Lady Shizuka?
Or shall we kick you and tie you up?

KAMEIL: Or shall we torture it out of you? What'll it be?
BOTH: What'll it be?!

NARRATOR: They crowd around him
Pressing for an answer.,
Tadanobu throws before him
His swords, both long and short.?
TADANOBU: Wait, both of you! Do nothing rash.
KAMEIL: Wart, ¢h? Well, do you have an explanation? If so, let’s
hear it. Come on, let’s hear it! u
NARRATOR: Then, at the peak of Tadanobw’s predicament . . .

GATEKEEPER (enters from the fence ar SR): My lord, Shi-
rébei Tadanobu has arrived. He sa ,
Lady Shizuka.

NARRATOR: At the gateman’s words
All present are stunned!

YOSHITSUNE: What? Tadanobu has come again? I cannot un-
derstand this.

NARRATOR: Aroused by what he hears,
The present Tadanobu stands.

TADANOBU: Whoever it is who falsely assumes my name, he’s an
imposter and a villain! Ill tie him up and bring him before
the general here, and that will clear my name of suspicion.
(He picks yp bis sword.)

NARRATOR: He starts to dash off, but . . .

KAMEL You stay right where you are! Don’t move till the inves-

ys he is escorting

9. A pesture to show that he is unarmed and presents no threat.
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e here first. Did you think you were advancing on a battleficld}
You do like to do things your own way, don’t you,

NARRATOR: Tadanobu’s suspicions
Are not allayed, but multiply
At this bantering complaint.

TADANOBU: My lord made the same sort of Inquiry, about
which T have no recollection, T have only just now returned
from the province of Dewa.' Since T was given leave [ast
year, this is the first time T have seen you.

SHIZUKA (coguettishly): Oh, how you chatter away, making sport
of me,

TADANORBU: I make no sport. I am quite serious.

" SHIZUKA: There you go, still trying to take me in, and with a
straight face too! (Ske leans over the balustrade and regards
Tadanoby. )

NARRATOR: Amid this coquetry

Kamei no Rokuré returns. (Kamei runs in from SR, )

KAMEL My lord, T went to bring in the Tadanobu whom we

thought had accompanied Lady Shizuka here, but he Isn’t in

the next room. I have inquired at the entryway, the main

house, and at several other places, but nobody knows any-
thing about him.

NARRATOR: Yoshitsune is puzzled.

OSHITSUNE: Scec here, Shizuka, this person here (pornting at
Tadanobu) says he has just returned from his home province
and is not the Tadanobu to whom I entrusted you. The
suspicious one, whom we cannot seem to find but who
accompanied you here—might he not be an imposter who

- resembles Tadanobu? Has this occurred to you?

NARRATOR: As he speaks, Shizuka

-Looks intently at Tadanobu,

SHIZUKA: Hmmm, now thar you mention it, somehow his un-

der-robe and other parts of his dress seem different. (Tada-

noby stands and spreads out the brond sleeves of bis vobe for ber to

tigation is over. (He pushes Tadanobu back, Nx& n@%&mﬂ with
Suruga he holds out his arms to block %a&h:%&.h movement.)
NARRATOR: . . . and Kamei no Rokurd blocks Em way. .
vosHITSUNE: No, wait Rokurd. Hmam:n_us is here, an %N_un
another Tadanobu comes escorting m?acwm.r H.rann mus
something at the bottom of all this. Bring him in at once.
: wish, my lord. .
MWMMMHWMMMMNBQ Hnm.,w%m for the mnwmwvgwsm room. (Exits SR.)
Apprehensive, Tadanobu is taciturn,
Casting eyes about his mﬁﬁw;:&:ymm.
Now, Shizuka walks impatiently
Through Kawatsura’s inner hall,
Restless her desire
In the months since mmﬁﬂm .
lord, to see his face. .
{ M\QMMMM). MMMNMW.MS&W&Q from SR, still carrying across ber back the
ed in lavender doth.) .
MMNQM“«MMWNF is it you, my lord? W.ﬂoé T've missed you! )
(She runs to Yoshitsune, who is seated in the center of ﬂwn open voom.)
NARRATOR: Heedless of the eyes of those around her,
She clings to her lord, .
All her pent up love and yearning

Showing in her tcars. . .
YOSHITSUNE: Ah, I can well understand the lamentations o.m 4
. . Ah,

woman’s heart. As I told you when we parted, 1 must rely 05

the compassion of others, mﬁg so I could not MEHm MMQH.M@

own personal desires regarding you. That is why 1
treat you cold-heartedly. Tadanobu was accompanying %.

. i S

mmHMMMMH Mcﬂwu he was with me till just now in the next roo!

Hasn’t he come in yet?

, : nd. .
NARRATOR: She looks arou . .
SHIZUKA (seeing Tadanoby seated at center SR, she points at hi

Oh, there he is. (To Tadanobn:) My, you got here @E wﬂ_ﬁ
&aw:,ﬁ you. (Teasing.,) I would have mer our lord Hom&n he;
with you, Tadanobu, but you just slipped on ahead an |

10. The large northern provinee stretching along the coast of the Japan Sea,
ncompassed today by Yamagata and Akita prefectures,
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YOSHITSUNE: Hmmm, he comes back to you when you strike

NARRATOR; He reaches out and lays a sword before her.
yosHITSUNE: I myself may not strike this drum, but you are

ACT FOUR

see,) Oh, wait 2 moment. Can it be that? Yes, it must bel (Ske
slaps her lnee as Tadanobu vesumes his seat.) 1 just remembered
something. The Hatsune Drum you gave me as a keepsake
when we parted. (She picks up the cloth wrapped bundle she was
cavvying when she enteved and lmgs it to herself.) Here, as you
see, I'm never parted from it. When I strike it, Tadanobu is
always there to attend me. At Yawara and Yamazaki and at
Ogura Village!! and other places, he’d be nowhere to be
seen. Whenever he was absent and when in my longing for
you I would strike the drum to console myself, he would
always come back to me. The way he was so strongly drawn
to the drum’s notes, he was like a person intoxicated. When
I stopped sounding the drum, he would just stand there
looking unconcerned, but he did seem so attached to the
drum. Td strike it the first time, and he’d stop and be sunk in
thought. At the second and the third and fourth beat—my
how he seemed to change! At the fifth beat he would rise up
strangely; and at the sixth beat it was frightening how he
would just stand there. I didn’t strike the drum any more
than that. When I heard that my lord was here, I was so
impatient to hurry on that sometimes I would stray away
from Tadanobu. Then I'd think of the drum, and if I’d strike
it—how strange it was!—he scemed to appear before me as
though out of nowhere. In my simple woman’s hearr T'd
wonder if my cyes were playing tricks on me. I wondered
what would happen once we got here.

the drum, you say. That very fact will make our investigation
easier. Shizuka, there’s something I wish you to do. You:
must use this drum and question this Tadanobu who es--
corted you here. If there is anything suspicious, make use of
this sword.

free to play it. As I listen to its wondrous notes, 1 shall retire

11. All places in the vicinity of Kyoto.

Scene 4: The Mansion of Kawatsura Higen

and let the sound of the drum refresh me

the drum. .
NARRATOR: These his parting words

As to the inner room he goes, u

While Kamei and Suruga

Lead Tadanobu away.

MMMWM@WMHQ M&&ﬁ vhe shiji paneled room at SI.. Kamei and Suruga
nobu out downstage at SL, leavin ;

. , Yy Shizuka alone in th
open voom. She then withdraws through the curtwins of the MWQRM

doorway. At this point there i
. ¢ is :
SAISEN ACCompanist.,) usnally o change of narvator and his
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Quickly now, beat
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THE FOX

«.u; be scene vemains the same, with 9&.& the tradi-
tional change of navvator and accompanist.)

NARRATOR: Unlike the Sonchara broom

tree -
Apparent from afar
But vanishing upon approach—
Surely the man she saw was there,
Though who he is remains in doubt.

Soft are Shizuka’s steps

1. A reference to a poem by Sakanouc Korenori (tenth
nn:ﬂ.HQv in the $kin kokin waka shi, that refers RW a anbaw_ﬂw
igi lain of Sonochara on the
broom tree (hahbakigi) on the p : .
vwoanm between old Shinano and Mino provinees ?E.vann..
Nagano and Gifu prefectures, respectively). Wnﬁ mrnwnunmw
i s ist, but whe
from a distance the tree appears to exist, e :
it di pears in
hes nearer it disappears. The pocrn (v)
MWM%HMM% Genji, providing the title to the second nrwwmﬁ..
See Edward G. Seidensticker’s translation of The Tale of

Genjt, 48.
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As she now moves forth
To carry out her questioning. 2
(Shizuka enters slowly through the curtmins of the arched doorway,
bringing with her the drum vesting on a small stand. )
Low she is in spirit,
But she takes the drum to hand,
As her lord has bid her,
Grasping it by the crimson cord
That twines abour it
And modulates its tone,
She squeezes tight the cord
And to her shoulder lifts the drum.
Graceful are the movements of her hand
As she sounds its notes;
Clear and fresh the beats ring out.
(Shizttha first goes through the motions of preparing the dyum, wiping
the drumbends, breathing on them to warm them prior to Playing.
With ber lefs hand she Iafts the drum to her right shoulder, hesitatingly
strikes it with her right hand, then moves quickly to SR and looks

around seveval times. J
Shizuka listens with her heart
To the wondrous notes,
Unmatched in all the world,
Such must have been the sound,
She thinks, of that drum of old
That hung in the Thunder Gate
In China’s city of Kuai-chi.

Its notes were carried leagues
‘That numbered in the hundreds,
To be heard in the capital of Loyang, 3

2. These opening fines do not appear in the standard editions of the text,
including Tsurami, Takede Fsumo sha. They were spoken, however, in the pertor-
‘mance I saw in Tokyo’s National Theater ir, 1981

3. The sound of the bell was said o be audible in Loyang, some 1,000
kilometers to the north. Elaboration on the story in the work Rusr rengs says that
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Now, as though beckoned onward

By the breezes of spring,

Sato Tadanobu comes and bows before her,

Raprure for the drumbeat clear upon his face.
(To the voll of drums and Sute music, as Shizupa continues to beat
the drum, n white Jox bursts througls the paneling facing the audience
above the room enclosed by shifi. It descends ro the Sloor, runs about
the courtyard and dashes off to disappear bebind the bamboo fencing
at SR. In a rapid change, the fox puppet is veplaced with thar of

Sormal attive, wity long trousers sweeping the floor behind him, similar
to the dress of the Tadanoby whe has just left the stage. He ascends
the stasvway on the SR side of the open voom, draws near the drum,
and bows.)
Shizuka watches him there
But does not cease her drumming,
Tadanobu yields himself
To rapt enchantment with the sound,
As Shizuka studies him more closely.
Now she stays her hand,
Perceiving in him one who
She feigns a careless ajr.
(She puts the drwm on a small wooden stand before her and slowly
- vakes up the sword, )
SHIZUKA: You are late, Tadanobu. My lord Yoshitsune has
waited impatiently to see you. Come now, let us go inside.
(She stands up, hiding the sword behind ber back. Tadanobu is
hesitant to vise, )

3

s to be doubted,

TOR: She squeezes tight ﬁrn. cor
AR And mu her shoulder lifts the drum.
Graceful are the movements of her hand
As she sounds its notes.

(Shizuka plays the drum to summon Tadanobu.)
{Act 4, scene §)

- the phenomenon was due o a white crane whose spirit flew into the drum and
then flew away when the people from Loyang came to take the drum, Sec Yida,
Bunraku jorurs shi, 386, n. 8,
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NARRATOR: Though Tadanobu nods assent,

He is slow to rise

And remains with eyes cast down,

Making sure he’s off his guard,

Shizuka stashes with her sword.

Nimbly, Tadanoby leaps and jumps aside.
TADANOBU: What is this? What are you doing?
NARRATOR: Thus challenged, Shizuka

Gives an affected [augh.

battie of Yashima, 4
NARRATOR: She quickens the tempo of the drum and sings:
“Thus did the Genji and the Heike clash:
As the Heike boats approached the shore
To the beaches moved the Genji troops,
The Heike ships rowed ever closer in,
And both sides sounded gongs and drums of war.»
Again, as Shizuka gazes on,
Tadanobu yields in childlike rapture
To the notes of the drym.
(She veturns the drum to 415 stand and again picks up the sword,)
-SHIZUKA: Tadanobu! Youwl] not escape me!
NARRATOR: Again she slashes at him
But Tadanoby dodges
From the path of the blade,
Seizing his chance as he brushes past
To take a grip upon its hilt,
TADANOBU: What offense am I guilty of that you should try to
strike me unawares? I do not understand.
NARRATOR: He wrests the sword from her hand
And casts the weapon aside.

3

)

To the E.u: of drums and music of the flure, m:»,oun
breaks through the upper paneling n% %gn nOMMannMM
i Dyum. Then, a
Shizuka beats the mmﬂmc:.n | Then, a5 depictec
the puppet fox and its manipula .
”WM mﬂwmw mm_mwnmmwo: device that simulates magical

flight. (Act 4, scene s)

4 A reminder of the act 4 travel scene {*“The Journey With the Drum™) when
izuka and Tadanobu re-enacied the Yashima bartle where Tadanobu’s brother
- Tsuginobu died while protecting Yoshitsune from the arrows of Noritsune,




ACT FOUR

aitoren

. i . 8_
TADANOBU: What offense am 1 guilty of that you mroHmeQ
strile me unawares? I do not understand.  (Act 4, s

xa: False Tadanobu! Reveal yourself! (She beats him ﬁgem,

mm:N_% &D.QS. with the drum.) 1, Shizuka, have been nogmsnwn
Momﬂcnmmo: you. If you will not talk, here’s how I will make

ou speak.

H >WMW>H%F“ She snatches up z‘._n drum
And flicks her hand across its ﬁnm&.
Tadanobu, roused by the tapping
Of the woman’s sitken hand,

Bows down abjectly.

“Yes, yes, [ will,” he says,

As Shizuka strikes the QEB.

To wring confession m.omﬂ him. "

: Well then! Reveal yourseli! o

wmwwwwﬂwm the drum aside and aguin picks up the 33@ @MM&MMH&%. .
it at Tadanobu. He leaps back toward SR and moves to e of
the flats that run across the front of the stage as the ommino s
dyims commences again. In another quick change, he rises up
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the flats now clad in the black robe with its Jold embroidered designs
that he wore earlier when he and Shizuka werve traveling in the
Yoshino Mountains—<The ], ourney With the Drum.” He leaps back
into the open voom and bows before Shizuka.)
NARRATOR: Yet silent he remains,

Not a word escapes him,

As he stays prostrate before her.

At length he lifts his head,

And picks up the Drum of Hatsune.

With deference, with deep reverence,

He lifts it to his head and bows,

Then back again he places it

Before the Lady Shizuka.

He rises with composure, descends

Into the garden’s broad expanse,

And there with heavy heart

He bends his wretched body low to bow.

(Since Tadanobu now confesses that be is in fact a fox, he is so

destgnated from this point. )

Fox: Until this day, T had managed to hide so thar people did
not know of me. But now that trouble has arisen and suspi-
cion has attached to the true Tadanobu who has returned
from his home province, T am obliged to reveal myself. The
story has its beginning in that Hatsune Drum. It was in the
reign of Emperor Kammu that within the palace prayers
were offered up for rain.® Two foxes, one female and one
male, which had lived for a thousand years and had acquired
magical powers, were hunted down in this very province of
Yamato, and their living skins were used to make that drum.
Sacred dances were then offered as solace to the god of rain.
The sound of drums was originally thought to be like the
sound of waves, and the fox is regarded as a creature of the
Yin forces, so the prayers and drumbeats brought water and
the rain fell. At this, all the people and the farmers raised

5. See act 1, scene 1, “The Imperial Palace,” note 8,
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their voices in joy for the first time. And so the Emperor
gave to the drum the name of Hatsune—First Voice. That
drum is made from the skins of my parents; 1 am the chiid of
that drum.

NARRATOR: At his story, Shizuka feels
Her hair stands up in fright.

Then she calms her racing heart.

sH1zukA: Hmm. If this drum is made from your parents and
you arc a child of the drum, then you must be a fox!

(Again the ominous drums voll and another quick change of costume
is effected by the pulling of special threads in the costume of both the
puppet and its operator. The fox’s black vobe in his guise as Tadanobu
is vemoved to veveal beneath it a white gown, edged in ved and with
red fox five desigms (kitsunebi) dotting its surface. The puppet handler,
in some pevformances, 1s similarly dressed.)

FOx®% Yes, that is true. When my parents were captured and
killed for those prayers for rain, I was yet 2 young fox and
understood nothing about parents and children, or about
sorrow. I have grown up now. I can transform myself into
other forms, and T have lived long enough to acquire many
magical powers, but not for 2 single day have I taken care of
my parents. If I do not repay to them the love they showed
by bringing me into this world, then I am no better than
such lowly creatures as pigs and wolves. I am, thus, the most
lowly of all the 64,000 foxes in my family, scorned as nothing
but a wild fox of the fields, with no hope of realizing my
desire to rise in position among my kind.” When a child is

6. This long monologue of the fox, as well as the one that precedes it, is a
minutely choreographed presentation as the magical fox relates his story. The

parrator delivers the fox’s lines in a high pitched voice and somewhat staccato -
manner, and the fox’s quick movements arc animal-like, with leaps and crouches -
punctuating his story. His hands (a special puppet hand is used) are held with -
fingers tucked in toward the palm and the wrist bent sharply downward to

suggest paws. Notations of the movements have been omitted here so as not o
interrupt the flow of the fox’s monologue, considered a highlight of the play. For g
details of stage movement, see the production notes in Yida, Bunraku joruri shit,’

221F (bottom of page, marked by triangles).

7. Even among foxes, it seems, there were hierarchies, the lowest being the

“wild fox of the fields.” It is not clear wh
suggest a very large number.

Seeme 5: The Fox
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drw fox, now transformed from his guise as
action as he tells his story. His costume is de
fations of the magical will-o™-the-wisp flames
with the fox; special hands are used, the

suggest a fox’s paws.  (Act 4. scene 5)
_D RO Paws. (Act 4,

Tadanobu, mimes the
corated with represen-
(kitsunebi) associated
fingers bent downward to

E&rmu_ to his parents, human beings call him a mere brute
MM%_.wn sa éo_,nEnwm wo«. Yet the young dove shows Qnmman:nm
© s parent E\. perching on a lower branch, and the crow
tings food to its parent in return for its own upbringi
All these are filial acts. If this is true even among %mam mﬁw

y the figure 64,000 is used, except o




reborn as beasts. See Yada, Bunraky joruri shi, 223, 0. 20.

ACT FCUR

how much more must it be so for a fox who can speak the
language of men and knows their feelings! How can it be,
then, that even the most stupid of beasts would fail to know
about filial love? Burt . . . my parents are gone. My only hope
to be a faithful chiid lies in that drum. Through the lofty
nobility my parents achieved over a millennium, their spirits
now lodge in those skins. And since their very essence has
entered into the drum, the instrument is, in short, my mother
and my father. I felt it would be my highest act of filial duty
to accompany and protect them. And yet—oh the wretched-
ness of it all'—the drum has been kept within the imperial
palace, and I have been afraid to approach it because of the
countless gods that stand guard at night. T Jost all hope; it
must be, I thought, that I had done some wrong to a human
being in a previous life. The sutra that speaks of cause and
effect says that one who harms another will be reborn a fox.®
Ah, how the bitrerness grows within me, Fach day three
times and thrice at night it pains me through and through;
my tears are those of blood. The fox fires that appear as
drifting will-’o-the-wisp flames are blazes that scorch at my
breast. But even one such as I may be blessed by heaven,
though I may bear a heavy burden of guilt from 2 former
life. For, as fortune would have it, the Hatsune Drum passed
into Lord Yoshitsune’s hands. It emerged from the imperial
palace, and T was no longer afraid to go near it. How happy
how overjoyed T was! It has been thanks to Lord Yoshitsune
that from that day I have been in attendance on the drum
At the grove in front of the Tnari Shrine, T thought that if
Tadanobu should happen to appear I might be able to repay
my gratitude to Lord Yoshitsune by consoling you in you:
grief. And so I became that Tadanobu. And as a reward fo
saving you, Lady Shizuka, from danger—though it was more
than 2 mere beast deserved—I received the honored name

8, This may be a reference to the Buddhist sutra Gald sabetss kyo, which does
not refer to foxes in particular but says simply that such wrongdoers will ‘be
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Genkuré Yoshitsune, a descendant of Emperor Sciwa. It is a

blessin i
g that fills me with awe. For this reason too, I wish to

do all T can to fulfill my 4
my thomme. g Y auty to my parents. They are first in

y heart’s desire has been fulfil}
H“Mn been granted J&n honored name of the Mn:onﬁnw H‘MM
; EM mhov me as having the good karma to be reborn as a
h cing instead of a beast. Thus, my parents are yet all
hmm EMM.n dear to me. Out of longing for your _.oaUN ou
o y MNM_S_ Play upon this drum, from which I nmeouM @m
arated for even a moment. The note
. s do not seem
: unusual
nmm WMVF but to my ecars they are the voices of my parents
calh g EM HM them, and thar is why I have been summoned
ome pack 1o the drum so manv g
. y times. The
MJMH Emu_\_nm were the words of my father and M@ﬂ”gawﬂmwu
¢y tell me that for their sakes [ ha .
. ve made Tadanobu’
HM”HMH nmu:g him, Ewm m..o_. a while I have brought ﬂd:w_nrmw
no mnmw rmnncw:ﬁ This is wrong, they say, and they tell me
make haste and go back whence I cam. v i
¢. There is nothi
now for me to do but to return to my home in the mMMn_m :Hum
W\VMM_M .nﬂoavmmm_o:u Lady Shizuka, I beg you convey to Qna.nwm_
ltsune my humble apology for having deceived him,

NARRATOR: Up from the courtyard he leaps

-FO

And faces toward the drum,

The drum that is to him U

Both a father and a mother.

mmm words are couched in reverence
His voice so filled with tears. u
More loving is this fond farcwell
Than one by human voices spokern.

X: Father, mother, I will do as you say. And now I take my

leave. But how this farewell grieves me, (Weeps.) When I was

first separated from my par
ent: .
had happened, I wept Y parents, and I knew nothing of what

throughout the nigh

: . ght. And as

MM%&, Ilived with the desire to be, however Ulnm%nwmﬂmww

M_ ¢ and to repay them for the kindness of raising Mnn H_HM
ays and months of longing have now been four r:m&na
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years.” When I think how they were killed in order that there
might be prayers for rain, what rancor do I feel toward the
shining sun! They say that raindrops falling from a cloudless
sky betokens the marriage of foxes. But no, they are my tears.
Though I have rejoiced that my desire to be near my parents
has been fulfilled, I think of my own fox-wife, grown dear to
me over the years, and of the fox-children born to us. And
though my crue!l hearr has been drawn to them and their
cornfortless misery I know not how many times, yet I have
left them abandoned in the wilderness, not knowing if they
have starved, or frozen to death, or have been taken by
hunters. Do they long for me as I have longed for my par-
ents? My mind so rormented by anxiety for my family shows
how ensnared I am by the unseverable bonds of our karma,
by the chains of my loving devotion to them. Since I aban-
doned my beloved wife and children—oh, how it crushed
my heart 10 do sol-—and came to be near the drum last
spring, barely a full year has passed. What shall T do now
that 1 have been told to leave? Shall I simply sigh and go
away? If T fail to obey my parents, it will be an unfilial act,
and all of my devotion will have gone for nothing. What evil
did T do in a former life that I must go back to my home so
filled with scrrow? Ar least I have a memory that will be
known to later generations: the name Genkurd bestowed
upon me by General Yoshitsune. Yet, how am I to bear this

sorrow? Lady Shizuka, please pity me, please understand my

heart.
NARRATOR: He weeps, he pleads, and cringes in his heart;

Down he sinks, wailing out his grief.

In the province of Yamato, wretched indeed
Is the legend of Genkurd the Fox.

Shizuka, true to her woman’s heart,

Is not without compassion.

9. As Yhda (Bunrakn joruri shit, 224, n.6) notes, from the time of Empero

Kamnwr's prayers for rain in 786 to the time of the play’s setting, 1186, is four

hundred years.
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Seeing his eyes cloud over,
Filled with earnest tears,
She turns toward the inner room,

(She moves toward the SL voom and bows befove it}

SHIZUKA: My lord, are you there?

NARRATOR: She has but spoken when the shoji part.

(Yashitsune emenges from the SI, voom and seats himself on a cushion. )
YOSHITSUNE: I have heard it all. So, you are not a r:me.UnE.m

at all, are you? I, Yoshitsune, have never known what it is to
be a fox, but now I feel great pity for you,

NARRATOR: The fox, at Yoshitsune’s words,

Lowers its head and bows

Over and over, kneeling down

In reverence to the noble general.
He slowly rises from his place,

And gazes, gazes back

Longingly at the drum.

He neither leaves nor disappears,
But the onlookers’ eyes are clouded,
And like the mists of spring . .,

He is gone.

Yoshitsune’s heart is much aggrieved.

(The fox moves slowly to SR, with many backward Alances at th

drum, \r.n w\.“w drums voll to suggest bis wizardry, a flat painted as )
cloudy mist is lowered at SR, and bebind vhis the fox disappears.) ’
YOSHITSUNE: Call him back. Strike the drum. monwm_u.w he’lt

come back to its notes. Quickly, the drum, the drum?

NARRATOR: Shizuka lifts the drum again

And strikes it. Yet, strangely,
No sound comes forth.

SHIZUKA: What's this?
NARRATOR: She grasps the drum anew,

But though she beats upon it,
The drum is silent.

SHIZUKA: Oh, the spirits of his parents that remain with the

drum are saddened by this separation from their child, and
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that must be why the sound has ceased. Can even those who

are not human long so for a nrmwmw N
- She is heartsick at the thought. .
z»wwwwmo CHW mm : Mb how I am struck by the constancy of m@nMEMb
mOmW_ all :&:.m creatures. 1 was never filial for a day nMEmH ! HM
dead father Yoshitomo, cut down by Osada Hm EME: ,_.#
d I grew up hiding on Mount Kurama hoping I mig
%2@ nw brother Yoritomo. How bitter it is that my moﬁcMMM
o i in the western
d Dannoura in
in the bartles of Yashima an
Mwa M: my loyal services have become my <nQ~nMn§M.OMHMMM
ther whom I have
1 abandoned by the bro :
H M »MM anﬁnmﬁ Genkurd, to whom I gave my :»5“ , %
omnﬂnm by some evil from a former :mn.. It is the mmuﬁm o
wﬁn. what unbroken attachments, and in érmﬁvmonw OBW ©
<.5“.m existence, can have visited upon me such a Kar
this? ‘
ﬁﬁ”ﬁow” To Yoshitsune’s tears of pity for the fox
Shizuka now joins her own.
In the courtyard, Genkurd the Fox,
$till unseen to their eyes, .
Considers the lot that fate has dealt him
Yet cannot bear to liken it
To Yoshitsune’s misfortunes.
Loudly he wails his lament;
And with his cry, .
The enfolding mist of spring
Vanishes away,
And there he stands revealed.

Yoshitsune tises, picks up the drum. . Hear me. For a long
YOSHITSUNE: Ah, there you are, Genkurd. .

NA
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received from the imperial cour, precious though it is to me,
I give it to you.

NARRATOR: He holds out the drum,

FOX: What? (He leaps up, advances to the center stasrway.) You say
you will give me the drum? Oh, thank you, thank you, thank
you! (He receives the drwm on its stand from Yoshitsune, then
withdraws into the courtymrd somewhat to SR and bows. ) This
drum—my parents for whom e longed so dearly—why,
Tl not be shy about it and refuse. T will accept it! And, in
gratitude for your profound kindness, I shall henceforth stay
close to you and protect you to the fullest whenever you are
in danger. How wonderfully happy I am! (Stragghtens up, as
a thought comes to bim.) Oh, 1 almost forgot. Tve been so
engrossed in relating my own life to you that I failed to tell
you something. All of the evil monks of the tempie plan to
raid this mansion tonight, when of course they hope to
attack you at close quarters. But, by my magical powers to
transform myself, I will trick the lot of them and draw them
in here. Then Ili split them all right down the middle and
slice them up sideways. (He mimes the action energetically.)
When they try to attack you in a bunch, Tll come in ar them
from all directions like the legs of a spider, and I’ll slash them
up and down and sideways, and slantwise right and slantwise
left! (Still miming vigorously.) If they strike high and sideways
at me, I'll duck and let the blow pass by; if they swing their
swords at my legs, Pll fly into the air. With my nimble magic
I'will do with them as T please, then turn them over to yoiu
for final dispatch! Be sure you are on your guard!

| NARRATOR: With that, he takes the drum and bows.

And then, as though borne off on wings,
He vanishes without a trace.

time you bave watched over Shizuka while she was in your’

. I have (Production practices vary at this point. In earlier Productions, the fax
ds to thank you. This drum
care. T cannot find the wor

disappeared by extting over a hedge ar SR. Nowadays, the puppet
performance often imstates the extremely popular Kabuki practice of
- fving thvough the aiv. The puppet operator, having previously been

)
insurrection of 1ise—60, Tadamune (dates unknown)

L e ked and killed Yoshitomo as he was flecing

and another warrior treacherously atrac]
to the northeast.
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fitted with a body harness, is lifted off the stage into the air as he holds
and opevates the fox pupper and is dvewn off bigh nto the SR wings,
seentingy to leave “as though borne off on wings.”)
Listening to all of this,
Tadanobu is amazed.
Along with Kamet and Suruga
He approaches his lord.

TADANOBU: So eloquent an expression of fidelity by a living
creature has cleared away both my general’s and my own
suspicions, Nothing could bring me greater joy.

NARRATOR: Hardly has he finished
"Than in comes Kawatsura Hogen,

KAWATSURA: Confucius said that he never discussed prodigies,
feats of strength, disorders of nature, or spirits,'" but this
Genkurd says that the priests of the temple are coming to
attack you tonight. This coincides exactly with what I se-
cretly overheard a little while ago. What do you think about
our taking matters into our own hands and sallying forth to
attack our enemies?

NARRATOR: Tadanobu answers.

TADANOBU: I have an excellent plan. Though you gave your
name to the fox, you would originally have bestowed it upon
me. If I rake my lord’s place and the attackers kill me, then
the whole matter will be finished. I beg you most strongly to
grant me leave to carry out this scheme.

WARRATOR: To his urgent plea
His general replies.

YOSHITSUNE: There are matters that I must consider, so for the

moment do not go. If you would deceive these priests and -

die calling yourself by my name, then I too will die. There is
no need for you to be killed.
NARRATOR: With these warm and gracious words,
To Tadanobu he hands
The sword thrust in his sash.”

1. From the Confician Analects. My translation is adapted slightly from that |

of Arthur Waley, transtator, The Analects of Confisciss, 127.
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He summons Shizuka to his side,
>.ua together they withdraw,
MM &wﬁq&a& Shizuka, and Tadanobu enter the center curtained door-
.
Hardly a moment passes, when,
Unescorted, in barges Wild Hokkyo
Boasting and brandishing his sword. 12
(He enters from SR.)
momﬂmﬁ..u (speaking to Kawntsura): Ak Lord Hogen, I am most
gratified at your swift appearance. Hearing ﬁr.mn you had
arrested Yoshitsune, I have come at once to congratulare
you.
NARRATOR: As he speaks, all present exchange glances.
“Surely,” thinks Lord Hogen,
“In gratitude for the drum,
The fox has tricked this lout
And sent him to us.”
He nods in silence to himself,

KAWATSURA: To be sure, to be sure. He is tied up within. Come
and see him.

NARRATOR: He starts to leave,
Giving to Kamei a wink.
A shout, and with his strong right arm
Kamei grabs the priest.
Quickly, with a thud,
He slams him to the floor,
Holding him down
And trampling him under foor.
Swiftly he binds his captive with a rope,
Hauls him into the air,
And prances off to show him to his lord.
Now surely it is clear
That all is the clever scheme
Of that Genkurd who is not Yoshitsune.

1z. Though the vext « » . B
long :&_umnm.m says “sword,” in production Hokky wusually carries a
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Next to enter: Demon Sadobd, (also from SR)
Looking belligerently abour,
As though he’ll handie anyone.
Unaware he is bewirched
By the unseen Genkurd,
He thrusts out his white-robed sleeve
And glares about,
Peering into cvery nook and cranny.
SADOBO: See here, Lord Hogen, one of us came just now to
congratulate you on the capture of Yoshitsune. He hasn’t
come back, and I thought everything would be handled
quickly. Now, where is the prisoner?
NARRATOR: A look of triumph on his face,
He moves along the corridor,
Only to be kicked backwards
And lose his footing on the floor.
Then the nimble Suruga
Gives him a taste of his footwork.
Before he can vent his chagnn,
Like his partner, off he’s dragged within.
Now comes numbser three—
The doctor priest, Yakuibd,
Glum and sullen faced
As he enters the room.
YARUIBO (he moves in as though pushed from behind): Such a
hurry, such a blasted hurry! Pm going! Now, wait! My robe
will get torn if you drag me like that! What a rude attendant

you are!
NARRATOR: Bewitched by Genkurd,

All his protests go for naught,
For within him move
The workings of the fox.
KAWATSURA: Ah, T have been waiting for you, Yakuibd. Please,
this way.
NARRATOR: He motions the place with a nod.
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Then, with a wrenching grip
He twists the prelate’s arm.

YAKUTBO: Oh! Ouch! Hey, what’re you doing?

KAWATSURA: This!

NARRATOR: And up upon his shoulder
He hoists the heavy priest.

KAWATSURA: I, Kawatsura Hogen, will prepare a homemade
wnmmﬂ made up of you alone. P'm just waiting for Lord Yosh-
isunc’s bill of fare to cut you up to order.

NARRATOR: Laughing, he goes within.

Now comes one unmatched in pluck,

Yet unaware of these events,

Pounding on the ground

The ferrule of his great bare bladed lance.
Beneath his robe is armor,

Its segments linked by chains

And overlapping like a prawn’s shell.
Cowl-like about his head is wound

The long stole of a priest.

The one who enters now with swaying gait
No ordinary man-— g
Yokawa no Kakuhan.

In the courtyard, he draws himself full height
And calls out as he walks . . . ,

mowmdu..;zu Master Kawatsura, where are you? Some travelin
priests have come here. Are they inside? Quickly, I Soc_w
speak with you. (Entering, like the others, from ,ﬂm he stops
surveys his survoundings and turns toward SR.) b v

NARRATOR: From the shéji behind him
A voice calls out.

VOICE: You, general of the Heike, Lord of Noto, Noritsune!
Wait! u |

NARRATOR: Unthinking, he looks back sharply.

KAKUHAN: Hmmm. A voice, bur there is no one there. It could

hardly have been calling me. But it did give me a start, and
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some embarrassment, this calling out of a name I do not
know. Ha ha ha ha ha. There’s no one there, no reason to

become rattled.
NARRATOR: He mutters to himself

As he is about to go.
vOICE: Ah, cowardly Noritsune, Lord of Noto! Long have I

waited for you, I, Kurd Hogan Yoshitsune.

NARRATOR: Suddenly the shoji arc flung open.

(Yoshitsune emerges from the SR room.)

Noritsune turns, hoping to confront his foe.
With the long handle of his lance

Tucked beneath his arm,

His face is that of one about to charge.
Eearless before such a countenance,
Yoshitsune smiles.

YOSHITSUNE: You may try to disguise the red banner of the
Heike beneath those priestly robes, but you cannot hide it.
You, Noritsune, famed as a swimmer, pretended to drown
yourself off the waters of Yashima. 13 You dived to the bot-
tom then later surfaced. 1 have long known that you were
alive; your face is unmistakable. Don’t deny it!

NARRATOR: He speaks in elegant phrases.
KAKUHAN: What insolence! Whether I be Noritsune or anyone

else, are you such a sycophant that you think appearing here
without armor to do battle with Kakuhan will gain you his
mercy? P'm obliged, Kurd Yoshitsune, to learn that you hold
your life so dear.

NARRATOR: He laughs in derision.
YOSHITSUNE: You seem to have a high opinion of yourself. T

may not equal you with the bow, but your sword is no match
for mine. If you wish to artack Yoshitsune with a Heike

blade no longer blessed by providence, go ahead and try, -

Lord of Noto!

13. Noritsune actually died in the last great battle between the Genji and’

Heike clans at Dannoura,
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NARRATOR: Hardly has he spoken
Than Noritsune with his lance
Makes a sweep across the dais.
But on his short sword
Yoshitsune catches the stroke
With a clanging parry.
A lunge at Yoshitsune’s body
With the lance’s ferrule
Is taken neatly, kicked aside.
Then, finding no opening to his foe,
And in contrast with his own defiance
Yoshitsune withdraws. u
(Yoshitsune moves back into the SL voom.)
NORITSUNE: You'll not escape! I will not let you!
NARRATOR: He kicks away the shoji
Barring entry to the inner room
And charges in. But what is this?
There, ensconced upon a regal seat,
And lovely in his youth,
Sits the Emperor Antoku.
NORITSUNE: Oh! How mean and shameful of me! My i
how do you come to be here? S
NARRATOR: Humbly posing his query,
His breast is in a tumuit.
In an exalted voice, the Emperor speaks,
>ZHMH.NCH I ?.ﬁ heard that your nurse and all of our clan had
& MMMM& in the sea, but that was not so for Noritsune,
NORITSUNE: You are right, my lord.
NARRATOR: In response to the Emperor,
Noritsune snatches away the cowl
Hiding his jet black hair.!#
Arranging the sleeves of his armor,
He bows.

14. Proof that he is not a true priest, whose head would be shaved.
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NORITSUNE: It was Sanuki no Rokur, the son of my wet nurse,
who shouted out that he was Lord of Noto, Noritsune.
Then, clasping on either side Aki no Tard and his brother,
he leaped into the sea and died. I, Noritsune, came up on a
beach that no one knew about. With the help of that shaman
of a priest, Yamashina Hokkyd, I disguised myself as Kaku-
han. Now I have burst into this room seeking to take ven-
geance on Yoshitsune, only to find your gracious Majesty
here. Have you been taken prisoner, my lord? I beg Your
Majesty to tell me what has happened.

NARRATOR: Even the youthful monarch
Is blinded by his tears.

ANTOKU: As you know, Noritsune, I escaped from the palace at
Yashima. As 1 waited here for help in this disappointing
world, T encountered Yoshitsune, and I found compassion n
a warrior of the Genji. Tomomori, feeling himself disgraced,
pleaded with Yoshitsune on my behalf and then cast himself
into the sea. My coming here after that and our meeting
today have all been arranged by Yoshitsune. I was bom the
imaster of Japan, but I must have given offense to the Heav-
enly Goddess of the Sun, for I have been a torment to the
people of the country that I rule over. In this narrow land
and in my present straits, 1 yearn for my mother. And she
must long, as she did in the Capital, to see the white snows :

of Mount Fuji, the spring blossoms of Yoshino. But sheisin
the village of Ohara.!® For one like myself, who longs so for"
his mother, what meaning can there be in either the cherry
blossoms or Yoshino? Have pity, Noritsune, for so wretched
a fate as mine. (He wezps.)

NARRATOR: And with this, down he sinks in tears.
How wretched is he, what loss he has known.

NORITSUNE: Ah, we have failed you, we have failed you, T
momori and I! What splendid plans, what ingenious strata:

15. Following the Heike defeat, Antoku’s mother, Kenreimor'in, became
nun and went to spent the remainder of her days in the Jakkoin, a temple located
in the village of Ohara a little to the north of Kyoto. e

. NORITSUNE: Though this

NARRATOR: In humiliati
Till .mﬁ seems h%%“mmﬁ”“mﬂwwm pis teeh
So tightly clenched his fists .
dﬂun nails scem to grow u
Right through his palms.
So heavy his grief, his eyelids fee]
Pressed bencath a ponderous weight
He cannot bear the strain o
Suddenly, his clamp .

ed shut
Now open wide, e

inner compartments: he kn
before your Imperial ew of my plan and had me come

. countenance.
Mwwﬂmnwann&\. I sec, I've been saved .MMHMN.W
o Mﬁn M%muﬁ to do battle with him ane
: mrmuz ur yesty, Please come with me to
shall make the wide world yours to rule

that was a war-
occasion. Bur |
ther time. Uptil
my hiding place,
O1tce again, and [

NAR :
HM“HHOM He Sweeps the Emperor into his arms
1ght hand gapping his long lance, u
foating world i
Z>W~MMOH.<M mrm%. Mo: will yet have your reign e
R: Thus he addresses hj i
As he is abour to leave, e

Sharp voices cry out,
And then comes the sound
Of three blades at their work.

cheerless place,




258

ACT FOUR

into his arms,
RaTOR: He sweeps the man.non into
e His right hand gripping his long lance.
(Kakuhan bolds the young Emperor in his arwms.) (Act 4, scene 5)

Quickly he putls his lance beside him.
Hardly has he made a backward glance,
When in dash Kamei and Suruga

And Kawatsura Hogen, (ail from SR)
Each with bloody swords

And severed heads in their rmbo_.m. .
(During this narvation, Yoshitsune withdraws thvough the cuvtained

archway.)
F»ﬁ;wm URA: You behave like a coward, Lord of Noto. See how

itsune
we've slain your followers one by one! For shame, Noritsune,

R e S R
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to flee with the Emperor as a hostage. The gate has been
shut, you cannot escape. Now then, do you fight, or do you
surrender? Make your choice!

NARRATOR: In a chorus they fling down the chatlenge,

But no sooner have the words been spoken
‘Than angrily Noritsune glares back.

NORITSUNE: How dare you wag your jaws with words of sur-
render, or compare me with thar rabble of priests! Why, 1
could take each one of your heads off with me, but why
should T waste time on you? I am thankful that Yoshitsune
placed the Emperor in my care. But you quite amaze me,
running away with no thanks to me for not killing you. If I
didn’t think it would defile my attendance on His Majesty,
I'd slaughter the lot of you, you miserable thugs! Stand back
and give three bows in respect!

ALL THREE: Such insolent defiance, such effrontery! Let’s take
him on and put an end to his boasting.

NARRATOR: Arms spread, the trio surrounds him,
And closes in, kicking sand about.

Noritsune draws himself up tall,

Towering above, his eyes turned down upon them
Standing like a fleet-footed god.

As they glare at one another
The Emperor, in his fear,
Looks like one for whom
The thread of life might soon be cut.

Yoshitsune shouts out.

(Yoshitsune ve-enters through the curtained archway. He is now dyessed

in courtly robes.)

YOSHITSUNE: Wait, all of you! Do not act rashly!

NARRATOR: There he stands in tall court hat
Dressed in a flowing hunting cloak
No weapons in his hands.

YOSHITSUNE: Make way for the Emperor’s progress. You show
want of respect if you block his passage or throw mto disar-

ray the deference of a vassal to his lord, Be still, all of you. I,

e

bl

el

3
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Yoshitsune, will also bid the Emperor farewell. As you see, I
have prepared appropriate robes for myself. You may say
that T am letting Noritsune escape by himself, but he has
neither the power to fly up to heaven nor the skill to burrow
into the carth. How can he hope to escape? None of you lay
a hand on him. Tadanobu happens not to be here just now,

but it is only fitting that T should let him strike down the
enemy of his brother Tsuginobu and dispel the dead man’s
rancor in the hell of endless strife. You, Noritsune, live in a
world constrained about you, and I too shrink away from
society’s eyes. We have neither castles nor shields to protect
us. So let our differences be settled here on the battefield of
Yoshino, the cherry trees our battle towers.’® Since it has
been proclaimed that the Emperor drowned at sca, and since
his role within the palace has come to an end, it matters not
which of us wins or loses. But nothing untoward is to hap-

pen to His Majesty.

NORITSUNE (smeering): Hoo, a commendable speech, Yoshit-

sune. I am most pleased. Noritsune does not concern himself
with trifles; my objective is not Yoshitsune alone. I shall also
take the puny head of Yoritomo, who has arrogated the
realm to himself, and then I will restore my Emperor’s rule.
When that happens, perhaps he may let Yoshitsune have a

manor of his own.

YOSHITSUNE: Yaaa, your words grow tedious, Noritsune. Never

mind the designs you have on me. But I will not let pass
your animosity to my brother Yoritomo!

NARRATOR: On his sword the general claps his hand,

Bur swiftly it appears

That Genkuro the fox—

Who borrowed Tadanobw’s form,
And who is thankful for the name
Bestowed by Yoshitsune—

Has swept into the depths

16. This line accounts for part of the play’s subtitle.
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T

Of Yoshitsune’s heart to soothe his ire.
The unconscious calming

Of Yoshitsune’s mind—.

All the work of his unseen guardian,

NORITS : i
UNE: Farewell, then, Yoshitsune. I go, but 1 will show

W\MW ”M mﬁn.n:mn for your having spared the Emperor’s life:

ontsune or call me Lord of N .

fight. When next we mee —— mw _M:EDQ

! . t, know me as Yokawa no K :

,Hnmwn %ommh:zm 5%c:na:m I will confront Tadanobuy, MM
we wili do battle. At that ¢ i inc

both our lives will hang in the _um_mbﬂmun.u * thac time decd,

N i7,
ARRATOR": “Make way, my menials,

For the imperial progress!

Assemble the escort!” shouts Kakuhan
»5& once again he takes the Emperor ,
Up into his arms.

But Antoku js a sovereign

Who holds no sway in his reaim

And Noritsune js a vassal v

Who holds no office of the land

S0 only as Yokawa no Hmmw:rmmu

May he serve as an escort for his lord
Mro%mv foes they yer remain, .

oshitsune calls ou “

Majesty there is rﬂMoa&% clearthe vyt
And scores yet for the settling,

?E the grace of a warrior’s compassion
Taking the procession’s fead |
Is Kawatsura Hogen,

With Suruga as his footman
And Kamei as lower houseman,
No officers of the court, these men
And though they hold in check u
Their spoiling for a fight,

17. The first three [i ; :
theater, ree lines are delivered in the slow chantlike style of the Ng
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Unwittingly their méon.mm are breached

A scant space from their sheaths, o

To show the glint of metal there 45._95. ced at the gate,
YOSHITSUNE (to the mﬂﬁ%%ﬁ _MMM né%nwmnnw foed at the gute

Your Majesty. So, by your ,

ding you further.

z>wn“aomu<§ deep respect he bows.

Yet both the generals

Glare at one another

Across the space between them

At this parting,

Genkurd Yoshitsune,

Genkuro the Fox—

Famed are these names

In the tales told in Japan.

Act Fipe

SCENE I
IN THE MOUNTAINS
OF YOSHINO!

NARRATOR: Mountains mantled in white,
Branches erched sharply
Under a burden of snow:
An impressive vista indeed,

In 2 loud voice, Satd Tadanobuy calls out.
(Tadanoby bas Jor the momens assumed the ides-
tity of Y oshitsune. )

TADANORUY: [ am Minamoto ng Yoshitsune,
scion of Emperor Seiwa, holder of the fifih

court rank and officer in the Imperial Con-
stabulary! You followers of Yoritomo: at-

L. 1 have discovered ne description of the stage set for
this scene. One may presume it js a fairly simple one depict-
ing a snow scene, perhaps with white mancled mountains in
the distance and a ravine closer in. Doubtless the narration
was intended to convey to the audience addirional details of

the seiting, for it would be difficult to stage the conflict that
is described.




